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Abstract

Film isoneoftheeffectivetoolsusedincommunicatingcultures

throughlanguageuseinaspeechcommunity,andsuchlanguageis

enrichedwithmetaphoricalexpressions.Theuseoflanguageinfilm is

areflectionoflanguageasitisusedinrealhumansociety.Nigerian

filmsmakeuseoflanguagefilledwithmetaphoricalexpressions.This

paperexaminestheuseofmetaphorsinẸ̀lú kú Ìràwọ̀(Ẹ̀lú kú

the star),a contemporary Nigerian film produced in Yoruba and

subtitled in English.The paperutilized the ConceptualMetaphor

Theory as propounded by Lakoffand Johnson forthe study of

metaphorineverydaylanguagetoexaminetheanalyticalmappingof

metaphorsinthefilm.Thestudyrevealsthebeautyoflanguageusein

the film and makes the creative work aesthetically satisfying by

showingunderstandingofoneconceptualdomainintermsofanother.

Italsoshowsthatthereismetaphorinoureverydaylanguageas

portrayed in thefilm,and thatmetaphorisrightlysituated in the

appropriatecontextoflanguageusewithculturalexpressions.The

paperconcludesthatmetaphorsandespeciallyconceptualmetaphors

are veritable culturaltools thatenrich language use,spurartistic

productionsandaidaestheticsatisfaction.
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Introduction

Advancement in technology has developed film as a toolof

communicatingrecordedinformationbeyondculturalboundsandtime

limits.Itisoneoftheeffectivetoolsusedincommunicatingcultural

nuancesthroughlanguageinaspeechcommunity.Theroleoffilm as

ameansofentertainmentmorethanthatofeducationhasmadeit

popularindisseminatingimportantinformationinalightandeffective

manner.Itportrayssocialrealitythroughmovingpicturesandtexts.It

alsorepresentsutterancesthatareusedinhumansocietybecauseit

isactualrepresentationofrealconversationinnaturalsociety(Sobola

andAgboola,2016).Moreover,filmmakersaremembersofsociety,

whousethelanguageavailableintheirsocietytoportraytheirsocial

beliefs,culturalheritage,philosophicalideologies and linguistic

peculiarities.Theseareexpressedthroughthefilm textwhichincludes

thespokenandwrittendiscoursedisplayedonthescreen(Taylor,2004;

HerroroandChan,2010).Itiscomparedtolanguageontheplatform of

communication.Film andlanguagecommunicatemeaninginsocial

contexts. It communicates meaning both denotatively and

connotativelyusinglanguage.Languageisanintrinsicpartoffilm,

which qualifies itto be adopted as a means ofcommunication

(Villarejo,2007).Film isguidedbycinematicconventionscalledfilm

grammar,andithasdifferentformsandusagesjustlikelanguage.
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Filmmakerswritetheirstoriesfrom thecommonpoolofthesociety

wheretheybelong.Differentsocietieshavediverseculturalpractices

whichareprojectedtotheworldthroughfilmsfrom thosesocieties

(Ekwuazi,1987;Ogunleye,2008).Johnson (1997:99)makes an

assertion that,“film is the mosteffective medium forpromotion,

propagationandpreservationofculture.Manyculturesoftheworld

haveuseditspotentialtotheiradvantage.”British,American,Chinese

andIndiancultureshaveinfluencedsomeNigeriansandpeopleof

othercountrieswhoenjoywatchingtheir films(Adesanya,1997).

CulturesofthethreemajorethnicgroupsinNigeria:Yoruba,Hausa

andIgbohavebeencommunicatedtotheworldthroughNigerianfilms.

Theseculturesarecouchedthroughtheuseoffigurativeexpressions

oneofwhichissmetaphor.Metaphorisoneoftheculturalnuances

embeddedinfilmiclanguage.Itisanexpressionthatusesaconceptto

defineanotherconceptinordertocreateanimplicitcomparison.Itis

anaspectoflanguagecreativitythatenablesalanguageusertouse

thelanguageoutsidetheliteralcontexttocreatemeaningwitheffects

(Sobola,2016).Bailer-Jones(2002)assertsthat:

Ametaphorisalinguisticexpressioninwhichatleast

one partofthe expression is transferred from one

domain ofapplication (source domain),where itis

common,to another(targetdomain)in which itis

unusual,orwasprobablyunusualatanearliertimewhen

itmighthavebeennew(114).

Metaphoricalexpressionsareoftenusedinfilmslikeotheraspectsof

language,and itis notappropriate to interpreta metaphorical
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expressionintheliteralcontextbecauseitlosesitsmeaningoutside

themetaphoricalcontext.Metaphorhasastrongculturalcomponent

becauseitispartofculture,anditisbestunderstoodincultural

context(Fromkinet,al,2003).Metaphorsarelinguisticexpressions

usedtoexpressculturalvaluesandbeliefsofpeopleinasociety.

Membersofspeech communitiesusemetaphorsto communicate

theirworldview thoughthemetaphorsvaryacrosslanguages(Lakoff

and Johnson,1980;Kövecses,2010).Natives ofa language use

imagesavailableintheirculturetoconstructtheirmetaphors;therefore,

different cultures employ diverse images in constructing their

metaphoricalexpressions.Differentmetaphoricalexpressions are

found in various languages as a resultofculturaldifferences.

Nevertheless,therearemetaphorsthatcutacrosscultures.Metaphor

andcultureareentrenchedineachotherbecauseculturalmodelsare

usedinconstructionofmetaphorswhilemetaphorsarerepresentation

ofculture.Metaphoricalexpressionsprojecttheculturesoftheirorigin

throughthetwoconceptsthatarecomparedinthem togeneratea

newmeaning.Basso(1976)assertsthat:

Foritisinmetaphor,perhapsmoredramaticallythanin

anyotherform ofsymbolicexpression,thatlanguageand

culture come togetherand displaytheirfundamental

inseparability.Atheoryofonethatexcludestheotherwill

inevitablydodamagetoboth.(117)

Therefore,metaphorcanbeseenasanaspectofbothlanguageand

culture.Theuseofmetaphorsinfilmsisthedisplayofbothlanguage

andcultureinthefilms.Onthisground,metaphorsinNigerianfilms
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canbeseenasdemonstrationoflinguisticsituationandculturalvalues

inNigeria.

Failuretounderstandthemeaningofametaphorhinderseffective

communicationbecausethemessageofanencoderwouldnotbe

interpreted by a decoderin the appropriate context.The use of

metaphors is common in Nigerian films,and the purpose ofthe

filmmakersisnotto confusetheiraudiencebutto promotetheir

culturalandlinguisticvaluestotheirimmediateandremoteaudience.

Againstthisbackdrop,thisstudyinvestigatestheuseofmetaphorina

Nollywoodmovietoexplorehow linguisticelementsthatserveas

correspondences in the source and target conceptualdomains

contributetowardstheirinterpretationinaculturalcontext.

Nollywood

Nigerianfilm industrywaschristenedNollywoodbyMattSteinglassin

2002inNew YorkTimeswhenhewasinsearchofanameforthe

emergingNigerianvideofilm industry.HeusedN-toconnoteNigeria

andnamedtheindustryNollywoodaftertheAmericanHollywoodand

IndianBollywood(Haynes,2005;Oni,2008).Thoughthenamefaced

oppositionsfrom stakeholdersin the industry,who are notin its

support,ithascometostayastheidentityofNigerianfilms.The

Hausa filmmakerswho did notwantto associate with the name

produced other varieties of it:Kannywood and Kennywood to

designatethefilmsproducedintheNorthernNigeria,whichportray

Hausacultureandreligion(Adeoti,2008).Inspiteofthechallenges,

NollywoodhasbecomeaniconandidentityofNigerianfilm industry.It

hasbeenfoundasaveritabletoolthatteachespeopleacrossthe
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globe Nigerian culturalvalues and norms including peculiarity of

languageuseinNigeria.Nollywoodhasbeendeclaredthethirdlargest

film producingindustriesintheworldfollowingtheIndianBollywood

andtheAmericanHollywood.TheindustryhasdistributedNigerian

filmsacrossdifferentpartsofglobe,andthefilmshaveinformed,

sensitized and educated the wideraudience on Nigerian issues

(Haynes,2007;Agbese,2013).

MetaphorandFilm

Metaphoris an aspectoflanguage use found in films because

languageisusedinfilmsasitisusedinactualspeechcommunities.

Metaphorsinfilmsarecalledcinematicmetaphors(Whittock,1990).

Severalmetaphors exist in films which are used as cultural

expressions.Someofthesemetaphoricalexpressionsareusedfor

generationofnewmeaningfrom ordinaryconcepts(Horrowitz,1992).

Forviewersandfilm analyststounderstandafilm,themetaphorsinit

mustbeinterpretedproperly,failureofwhichmayrenderthefilm

discoursemeaninglessorambiguous.Forthisreason,thestudyof

metaphors in films is essential.Nigerian films are enriched with

metaphors which are part of Nigerian culturalheritage.These

metaphorsaredrawnfrom culturalelementspresentinethniccultures

ofthefilmmakers.ThisisevidentinNigerianfilmsfrom different

culturalbackgrounds.

ConceptualMetaphorTheory

ConceptualmetaphortheorypropoundedbyLakoffandJohnson(1980)
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is a framework forthe studyofmetaphorin everydaylanguage.

AccordingtoLakoffandJohnson,everydaylanguage,thoughtsand

actionsarefilledwithmetaphors.Productionandcomprehensionof

metaphorical expressions are determined by metaphorical

correspondencethatguidesourmentalrepresentation ofcomplex

concepts (Mcglone, 1996). Conceptual metaphor means an

understanding of one conceptualdomain in terms of another

conceptualdomain.Therearetwoconceptualdomainsinmetaphor:

source domain and target domain.The source domain is the

conceptualdomainfrom whichametaphoricalexpressionisdrawn

whilethetargetdomainistheconceptualdomainwhichisintendedto

beunderstood.Thereiscorrespondencebetweenthetwodomains

throughconceptualmapping.Conceptualmappinghelpstobringthe

features shared bythe two concepts in a metaphortogetherto

generate meaning.Therefore,mapping is bringing the sets of

correspondence between the source and targetdomains together

(Kövecses,2002).In mapping,itis importantto understand the

domains because understanding of the domains implied the

understandingofthesetsofcorrespondencethatexistinthedomains.

Theconceptinthesourcedomainisvehiclewhiletheconceptinthe

targetdomainistenor.

Conceptualmetaphortypicallyemploysamoreabstractconceptas

targetdomain and a concrete conceptas source domain.This

metaphoricalprocess goes from concrete to abstract,thatis,an

abstractconceptisunderstoodintermsofaconcreteconcept.In

some cases,there maybe concrete conceptsin both conceptual

domainsasitisfoundinthisstudy.Metaphorisnotonlyalinguistic
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phenomenon:itis also a mode ofrepresentation.Conception of

metaphorisdifferentfrom culturetoculture,butonethingitdoesis

thatithelpsustounderstandoneconceptintermsofanother.

Methodology

Thisstudyemploysmediamonitoringtogeneratethedata.Thedata

forthisstudyaremetaphorsinaNigerianfilm,ElukuIrawo,produced

inYorubasubtitledinEnglish.Thefilm chosenwasproducedin2014

anduploadedontheinternetthroughtheYouTube.Thefilm ischosen

from theYouTubebecauseithasbeenexposedtotheouterworld

beyondtheculturalboundary,whichallowspeoplefrom differentparts

oftheworldtoaccessandview itattheirconvenience.Thefilm

projectsYorubasocio-culturalandsociolinguisticbackgroundtothe

world and the use ofmetaphorisalso presentin otherNigerian

languages.ThechoiceofaYorubafilm asaNigerianfilm inthisstudy

isjustifiedbythedataproducedbyUNESCOInstituteforStatisticsin

January,2012on‘LinguisticDiversityonFeatureFilms’whereitwas

reportedthattheNigerianfilmsproducedinYorubahasthelargest

percentageamongthefilmsproducedinNigeriain2009,whichis

54.7%.ItwasfollowedbyNigerianfilmsinEnglishwhichis24.7%.The

restofthefilmsinNigerianlanguagestakethefollowingpercentages:

Hausa16.0%,Bini4.2%andIgbo0.4%.

Fourmetaphoricalexpressionswerediscoveredandextractedfrom

the film as data.Theyare presented and analysed with Lakoff’s

conceptualmetaphortheory.

DataPresentationandAnalysis

Thissectiondealswithpresentationandanalysisofdata.
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Texti

Ẹ̀lú kú Ìràwọ̀ Yorùbá

Ẹ̀lú kú thestar Englishtranslation

Ẹ̀lú kú thestargeneratesaconceptualmetaphorẸ̀lú kú isa

starwhichgeneratestheconceptualmetaphor‘manisastar.The

syntacticstructureoftheconceptualmetaphorisSVC.

Ẹ̀lú kú isastar.

S V C

Theconceptualdomainsinthemetaphorareconcreteentities.Staris

thesourceconceptualdomainwhilemanisthetargetconceptual

domain.In the metaphoricalexpression,man which is the target

domainisunderstoodintermsofstarwhichisthesourcedomain.The

metaphoricalexpression is derived from the source domain,star

becausestaristhemetaphoricalword.

Itimpliesthatmanhassomeattributesthatmakehim comparableto

star.Thiscanbedemonstratedthroughconceptualmapping.

Resourcesor

skills
Excel

MAN STAR

Many

Earth

Light

Shine

Sky

Many

SizeStatus
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Targetdomain(tenor) Source

domain(vehicle)

Theconceptualmappingshowsthattheconceptofmanisunderstood

intermsoftheconceptofstar.Thesetsofcorrespondenceinthetwo

conceptsareconceivedandinterpretedtogeneratemeaning.

Correspondence

i. Resourcesorskills--------------Light

Lightisconceivedandinterpretedasresourcesorskillsthatman

possesses.Thecorrespondenceshowsthatstarhaspotentialwhichis

light,and manhaspotentialwhichishisresourcesorskills.The

potentialorgloryofmancanbeinterpretedintermsofthegloryofstar

whichislight.

ii. Excel---------------Shine

Astarshinesatnightbyilluminatinglightarounditself.Manalsohas

abilitytoexcelintimeoftrouble.Asastarfightsdarknesstoshine,

man uses his resources orskills to confronthis challenges and

overcome them.Man excelswhen he isable to shine above his

challenges.

iii. Many-------------Many

Therearemanystarsinthegalaxyastherearemanypeopleonearth.

iv. Earth--------------Sky
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Manandstarhavetheirseparatehabitationswheretheyfunction.The

starshinesinitsrighthabitationwhichisskywhilemanexcelson

earth.Both ofthem become less significantoutside theirright

habitations.

v. Status-------------Size

Starsareofdifferentsizesandthebiggerthestar;thebrighterit

shines.Glory ofstaris measured by its size.Man is classified

according to hisstatus.Thestatusofman isdetermined byhis

resourcesorsocialinfluence.Bothofthem canbeconsideredinterms

oflevelsofinfluenceontheircontemporaries.

Thefeaturesinthetwoconceptualdomainsshowthatitispossibleto

understand man in terms ofstarthrough conceptualmapping.

Cognitivefeaturesofthetwoconceptualdomainsarepresentinthe

Nigeriansocio-culturalandsociolinguisticcontexts.Thelexicalitems

inthecorrespondenceareavailableinNigerianlanguages,andthat

madesubtitlingandtranslationeasy.

Textii

Ẹyinlohùn. Yorùbá

Utteranceisanegg.Englishtranslation

Theconceptualmetaphor‘utteranceisanegg’hassyntacticstructure

ofSVC.

Utteranceisanegg.

S V C

Theconceptinthetargetconceptualdomainisanabstractentitywhile
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theconceptinthesourceconceptualdomainisaconcreteentity.In

themetaphor,theabstractentity‘utterance’whichistheconceptinthe

targetdomainisunderstoodintermsoftheconcreteentity‘egg’which

istheconceptinthesourcedomain.Themetaphoricalexpressionis

drawnfrom thesourcedomain,‘egg’.

Itimpliesthatvoiceisunderstoodthroughegg.Bothofthem have

certainfeatureswhichserveascorrespondencebetweenthem.These

featuresaremappedbelow.

Targetdomain(tenor) Source

domain(vehicle)

The conceptualmapping shows thatthe conceptofutterance is

understood in terms of the concept of egg. The sets of

correspondenceinthetwoconceptsareconceivedandinterpretedto

generatemeaning.

Correspondence

Sensitive

EasilyProduced

UTTERANC

E

EGG

Irreversible

Effect

Fragile

EasilyBroken

Impact

Irreparable
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i. Sensitive----------------Fragile

Utteranceisconceived and interpreted in termsofan egg in the

metaphor.Aneggisfragileandneedstobehandledwithcare.An

utteranceisalsosensitiveandcarefulnessisrequiredwhenitisbeing

used.Wronguseoftongueisdangerousanddisastrous.Sensitivityof

voiceisinterpretedthroughfragilityofegg.

ii. Easilyproduced-----------Easilybroken

Whenanutteranceisproduce,itmaybeeitherpositiveornegative.

Thesamewayaneggcaneasilybebroken.Thepeoplewhotalk

withoutcautioneasilysaywhattheyarenotsupposedtosayinsome

cases.Thisshowsthatasaneggiseasilybrokenwhenitisnot

handledwithcare,anutterancecaneasilybeproduced,ifthetongueis

notcontrolled.

iii. Irreversible----------------Irreparable

Onceanutteranceismade,itisirreversible.Thefactthatthespeaker

can denythe utterance doesnotmake such utterance reversible,

especially,whenithasbeenrecorded.Forensicphoneticshasproved

thatanutterancecanbeusedtolocatethespeaker.Likewisewhenan

eggisbroken,itcannolongerberepaired.Therefore,anutteranceis

conceived and interpreted in terms of an egg through this

correspondence.

iv. Effect-----------------Impact

Utterancehaslastingeffectonthehearer,anditprovokesreactionsas

inspeechacts.Itcanharm orhealthepsycheofthehearer.Ifanegg
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fallstothegroundandbreaks,ithasimpactonthatgroundbystaining

itandsmelling.Anutterancecanbeinterpretedintermsofanegg

basedonthefeatureofimpactthategghas.

Conceptualmappinghasshownthatthefeaturessharedbythetwo

conceptsserveascorrespondencebetween them.Thesefeatures

portraythatanutterancecanbeconceivedandinterpretedintermsof

anegg.Thoughbothofthem donothavesemanticcollocations,their

metaphoricalcorrespondenceinthetwodomainshelpsustogenerate

theintendedmeaning.ThisconceptualmetaphorispresentinNigerian

culturalandlinguisticcontexts,especiallyinYorubaculture.

Textiii

Oòlèsá ré kọjá ká dàrá . Yorùbá

Youcannotoutwitdestiny. Englishtranslation

Themetaphoricalexpression‘youcannotoutwitdestiny’generates

conceptualmetaphor‘destinyispersonality.Thesyntacticstructureof

themetaphorisSVC.

Destinyispersonality.

S V C

Theconceptinthetargetconceptualdomainisanabstractentitywhile

theconceptinthesourceconceptualdomainisaconcreteentity.In

theconceptualmetaphor,theabstractconcept‘destiny’inthetarget

domainisconceivedandinterpretedintermsoftheconcreteconcept

‘personality’inthesourcedomain.

Thisimpliesthatdestinycanbeunderstoodthroughpersonality.The

Stability

DESTINY PERSONALIT

Identity
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metaphorical expression is derived from the source domain,

personality.

Targetdomain(tenor) Source

domain(vehicle)

Theconceptualmappingrevealsthat‘destiny’couldbeunderstoodin

termsofpersonalitybecausethetwoconceptshavesomefeatures

whicharesetsofcorrespondenceinthem.Thesefeaturesreflectthe

aspectofthetwoconceptsthatmakeitpossibletointerpretdestinyin

termsofpersonality.

Correspondence

i. Stability----------------Identity

Destinyisbelievedtobeunchangeable.Itisstableandconstant.Itcan

beunderstood to beconstantbymanywho wield esotericskills.

Personalityhasidentitythatmarksapersonout.Thisidentitymakesa
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persontobeeasilyrecognized.Asaperson’sidentitydoesnoteasily

change,destinyisbelievedtobestable.

ii. Effect------------------Influence

Destinyaffectshumanachievement.Itisbelievedthateverymanis

controlledbytheirdestinytobecomewhattheybecomeinlife.Every

personalityhasabilitytoinfluenceothers.Theinfluenceofpersonality

isused to interprethow destinyaffectspeople.Destinycould be

understoodasaresultofimpactithaslikepersonality.

iii. Possibility--------------Reality

Destinyispossibilitybecauseitisbelievedthatsomepeopledonot

livetofulfiltheirdestiny.Personality,ontheotherhand,isareality.

Peopleareidentifiedthroughtheirpersonality.People’spersonalitycan

easilybeidentified,buttheirdestinymightnotberecognizedbecause

theymightnotbeabletofulfilit.

iv. Manipulation---------------Control

Itisbelievedthatdestinycouldbemanipulatedaspersonalitycouldbe

controlled.Theculturalbeliefthatdestinycouldbemanipulatedis

expressedintermsofpersonality.Individual’spersonalitycouldbe

controlledwithconsciousefforts.Thesefeatureshelpustorealise

thatinspiteofconstantnatureofdestinyitcanstillbemanipulated

eitherbybeingdelayedordeferred.

Thecorrespondenceshowsthatthetwodomainspossessnecessary

features which make itpossible to interpretdestinyin terms of

personality.Theattributegiventodestinyinthemetaphoristhatit
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cannotbedefeatedinthecompetitionoflife.Therefore,destinyis

understoodaspersonalitythatisstable,haseffectandcancompete.

Textiv

Otidewú rẹ́. Yorùbá

Youhavebecomeagoat.Englishtranslation

Themetaphoricalexpression‘youhavebecomeagoat’generates‘you

areagoat’whichgeneratesconceptualmetaphor‘manisagoat’.

TheconceptualmetaphorhassyntacticstructureofSVC.

Manisagoat.

S V C

Theconceptualdomainsinthemetaphorareconcreteentities.Bothof

them areanimate:theconceptinthetargetdomainisahumanwhile

theconceptinthesourcedomainisananimal.

Targetdomain(tenor) Source

Heady

Philanderer

MAN GOAT

Hyperactive

Bodyodour

Stubborn

Randy

Smelly

Restlessness
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domain(vehicle)

Conceptualmappingrevealsthatmancouldbeunderstoodthrough

someattributesheshareswithagoat.Both‘man’and‘goat’have

somefeaturesthatcanbemappedtogeneratetheintendedmeaning

ofthe metaphor.The features in the two concepts are sets of

correspondence which reflectattributes thatmake itpossible to

conceiveandinterpretmanintermsofagoat.

Correspondence

i. Heady---------------Stubborn

Themajorattributeofgoatisstubbornnessbecauseitcannotbe

controlled.A goatisstrongwilledandalwaysdoeswhateveritis

restrictedtodo.Manalsocanbeheadyandcanrefusetoacceptany

instructionorcorrection.Astrongwilledmanalwaysinsistsonhisown

decisionwhetheritisrightorwrong.Thisattributeequatesmanwitha

goat.Nomatterthekindoftreatmentorpunishmentgiventoheady

people;theyalwaysdowhatisontheirmindwithoutthinkingaboutits

consequences.

ii. Philanderer----------------Randy

Anhe-goatisnotoriousforbeingsexuallyactive.Itisalwaysreadyand

inthehabitofmountingpressuresonshe-goattosatisfyitssexual

urge.Manalsosharesthisattitudeofstrongsexualurgewithagoat.

Mancanbedescribedasbeingaphilandererbecauseofthisattitude,

especiallythosewhohaveuncontrollablesexualdesire.Thishasmade

itpossibletoconceiveandinterpretmanintermsofagoatwhichis
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randyinthemetaphor.

iii. Hyperactive---------------Restlessness

Therestlessnessofgoatcanbeused to describeamanwho is

hyperactive.Some people exhibitthis feature by constituting a

nuisancetothosearoundthem.Thisfeaturehasanegativeundertone.

Peoplewhoarehyperactiveoftengetthemselvesengagedactivities

whichtheyarenotexpectedorpermittedtodoandcangetthem into

trouble.Therefore,mancanbeunderstoodintermsofagoat.

iv. Bodyodour---------------Smelly

Anhe-goatisquicklyidentifiedassmelly.Itiseasytoknowthatthere

isahe-goataroundduetoitssmellynature.Peoplewithfoulbody

odourareoftenaddressedasagoat.InYoruba,thereisaproverbthat

says‘herecomesthehe-goat;herecomessmelling.’Thisfeature

furtherestablishesthatwhereverandwheneveragoatisusedasa

metaphoricalvehicle in Nigerian contextforman,ithas negative

implication.

Inconceptualmappingofthefeaturesofthetwoconceptsinthe

metaphor,manhasbeeninterpretedthroughfeaturesofagoatwhich

aretraceabletoman.Thismappingrevealsthatwheneveragoatis

usedtoreferman,ithasnegativeconnotation.ThisisfoundinYoruba

cultureinparticularandNigerianculturesingeneral.

SummaryofFindings

Thestudyhasreflectedingeneralthatfilm canbeseenasaneffective

toolofcommunicatingculturethroughlanguageuse.Themetaphors
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extracted are able to generate conceptualmetaphors which are

analysedthroughconceptualmappings.Themetaphoricalexpressions

foundinthefilm arepartofYorubaculturalbeliefs,whicharealso

presentintheculturesofotherNigerianethnicgroups.

Linguisticassumptionoftheconceptualmetaphorsanalysedinthe

film isthatthesyntacticstructureoftheconceptualmetaphorsis

madeupofSubject+Verb+Complement(SVC).Thatimpliesthatthe

metaphorsaresimplesentenceswhichareoftenusedineveryday

conversation.

Inthemetaphoricalexpressionsanalysedabove,thefirstandfourth

metaphoricalexpressionsemployconcreteentitiesinbothsourceand

target domains.In the first metaphor,man is conceived and

understoodintermsofastar,agalaxyelement.Inthelastmetaphor,

manisunderstoodintermsofagoat,ananimal.Thesecondandthird

metaphoricalexpressionsuseconcreteconceptsinthesourcedomain

and abstractconcepts in the targetdomains.An utterance is

interpretedintermsofanegginthesecondmetaphorwhiledestinyis

interpretedintermsofpersonalityinthethirdmetaphor.

Conceptualmetaphortheory employs in this study shows that

metaphorhasculturalandaestheticalvalueswhichaddartisticeffects

to language use by investigating sets ofcorrespondence in the

conceptsmappedtogeneratemeaning.

Ithasbeendiscoveredthroughconceptualmappingsthatthereare

featureswhichserveascorrespondencebetweenthetwoconceptual

domains.Thesefeatureshelpintheinterpretationofthemetaphorsby

showing the symmetry between the two concepts thatgenerate
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meaning ofthe metaphor.The mapping ofthe two concepts is

understoodbasedonculturalbeliefsofthesocietyfrom whichthe

metaphorisproduced.Therefore,contextofcultureisemployedfor

effectiveinterpretationofmetaphoricalexpressions.Asithasbeen

demonstratedinthefourthanalysisthatagoathasdifferentfeatures

thatcanbeusedtodescribeattitudeofman,contextofsituation

complements understanding and interpretation ofmetaphors.The

immediatecontextinwhichthemetaphoricalexpression‘manisa

goat’isuseddeterminestheappropriatefeaturesthatareapplicablein

theinterpretationofthemetaphorinordertoderivedtheintended

meaning.Metaphorcanbemisinterpretedifitisnotconceivedand

interpretedintheculturalcontextandcontextofsituation.

Conclusion

TheuseofmetaphorinaNigerianfilm hasbeenexploredtoshowthat

itisatoolofculturalcommunicationthroughlanguageuse.Metaphor

hasbeenidentifiedasoneoftheculturaltoolsthatNigerianfilms

portraytotheworldthroughlanguageuse.Ithasalsobeenestablished

thatconceptualdomainsinmetaphorhavefeaturesthatserveas

correspondencethathelpininterpretationofmetaphor,andmetaphor

cannotbeproperlyinterpretedwithoutculturalcontextandcontextof

situation.
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