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eproducennmedxately the rationale; as then articulated, behind the conference:
o1 0191 Rationale: The present state of affairs in the clamour for a national

§ conference fortuniately is that no serious caller insists anymore on its being
: sovereign:However, the thinking seems to persist that only a behemoth political
3 8“tﬁt¥ebd§iﬁ'zed formally and perhaps also finded by the Federal Government
cdncarry out the assignment of organizinga national conference.

T’hls posxtlon is sympathetically taken and received because the expectation is

dl itihe products and recommendations of such a national conference must be
SEento be unmedlately lmpactlve and alteratxve of the political and constitutional

Froneiase

teitains ofthe Nigerian pohty

& 6‘r bbVious redsoris, we are not that ambitious and clout-wielding in the Faculty
‘ f&”ftg,‘UhiVémity of Lagos. But we are at least acutely conscious of the fact

Ataiditadel of leamning is the ti‘aditional place for initiating, organizing and

Tdi'ﬁg confererices. We are determmed to play that hallowed and tlmc honoured

Wﬁiﬁc&’ tlonahsm, peace; progi’ess and stablhty of the Nig genan pohty ’He

: ‘lﬁ_ﬁﬂ Bt OF & iational Coriférence 1§16 a plurahty, amiltizmantiofied edi fice

B hicH&ifaccomiodateall well‘-nﬁé ntioned coﬂtnbuto:s Itis an elephant ora

k| :\ﬁilale'\v hiose rifeatcan feed a a WholéVi lTax 6! afid an intellectual marketplace
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50t zoniiHOWEVe, it should be noted that the options. dlSCl.lSSCd So. far does not
.address ‘_t,lgt; question of oppression of other women and men alike by some
-women.. Women of means can sponsor thems,cj:ly,esltdiwin the votes of people
rather than the votes of a segment of society. Women without means can, with
their talents, persuade investors of both sexes to invest on them as their political

protégeés.

Conclusion ) _ _

It is pertinent to conclude that the challenge of course is to tum the theory into
practice and to move beyond talking about empowering women to ensuring
that it is actually done. It would appear that choice and voice are what
empowering women is really all about-giving them a choice in how they live
their lives, and a voice in decisions that affect them. .

Inspite of the tremendous changes which have taken place, we still
have to accept that many women today are choiceless, and many more have
extremely limited choices. Their lives are almost entirely contingent on decisions
made for them by others — decisions in which they have little voice.
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Chapter Twienty-five
CONFLICT AND CONFLICT RESOLUTION ONA’I'HE STAGE
ST T L st Sparn
= By"
, Dr. (Mrs) OsitaC. Ezenwanebe ‘
. .Department of Creative Arts University of Lagos, Akoka

1.0 ~ INTRODUCTION
Life is full of conflict, for conflict is part of man’s existential battle for survival.
Itis at the heart of the tensions threatening a peaceful coexistence of Nigeria:

the power struggle between indigenes and settlers, the confrontation between
governors and their deputies, the quest for equity at local government levels,
the supremacy disagreements between the National Assembly and the Executive
etc.

Though conflict is part of life, it can be resolved or managed.

The view éxpressed in this paper is that a true and lasting resolution of
the conflicts in Nigeria lies within the individuals (especially the leaders)
and les with the numerous Institutionalized approaches being proposed.
To illustrate this view, the presenter adopts a literary perspective by
using Soyinka’s Kongi’s Harvest (1967) and Brenton’s Weapons of
happiness (1977) to evaluate the nature of conflict and conflict
resolution, its causes and consequent effects, so that Nigerians could
learn some lessons from them. This perspective isbased on the concept
that works of art are timeless universals, and hence can be applied to

any context, irrespective of place and time.

2.0 . Politics and Art in Soyinka and Bfenton. In Soyinka and Brenton, we
have two different playwrights who mingle politics and art. .
446 '
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' Their theatrical activitieshavE v

iqto the political reality of their time. In them, theatre and politics join in
%1 ric.)tous embrace. They are committed to the cause of equity and
justice in the society. Wole Soyinka is awell-known theater artist and
asocial critic. The relationship between his literary works and socio-
political reality is more oblique than that of Brenton, who is more directly
political. Soyinka sees literature primarily as an art form, yet a critical
analysis shows that the artist is making serious comments about his
period and life in general,

Though Soyinka is indi;‘ectly political in his literary works, he is more
confrontational and overtly political in his personal response to acts of
injustice in the society. (if to be political means to be committed to a
particular view point). At Royal Court Theater, Soyinka came in contact
with “the ﬁr_st wave” of political theater in London (articu.lated by John
Osbpme in his play Look Back in Anger (1960). It was a period of
social realism when th reality of the dehumanized life of the English
working class fqund expression on the London Stage. In life, Soyinka
came into the lime light of Nigerian politics when he broke into a radio
statow i 1963 to broadcast a:parody ofthe election result (Alain Ricard,
1983, p.1). Howard o:2ntor: «: one ofthe young radical intelligentsia
who benefited from the Educaticr écte 2 1944 in England only to
realize that the Welfare State has failed tc  *ug. - outaclassless society.

2

In desperation, Brenton and his fellow playwrights of the “70s rejected

the “humanistic gradualism’ suggested by Raymond Williams in Culture

and Society (1987) and The Long Revolution (1965) and become
447 -

ed beyond the fictitious realm of art -

3.0

EXPERIENCE

.more directly political. .-« - et gt gl 8 iz g 10 R idf
He turns his plays into harsh; explosive weapons with which he hopes

to smash all forms of establishment culture that oppresses. and
marginalizes the common man. Inone of hisplays, Fruit (1970) written
as a reaction to the electoral victéry of Edward Heath, an explosive
was actually thrown on to the stage (Brenton, “ Petrol Bombs,” pp.96-

97). Both Soyinka’s play Kongi’s Harvest (1967) and Brenton’s play
Weapons of happiness (1977) are written in reaction to the prevailing
political reality of their times.

CONFLICTS IN THE PLAYS AND THE NIGERIAN

Kongi’s Harvest (1967) and Weapons of happiness (1977) are plays
of conflict motivated by a deep yeaming for change and an inordinate
desire for political power. The triangular conflict in Kongi’s Harvest
(1967) is between Oba Danlola, the traditional and spiritual ruler of
the land of Isma, and Kongi the throne with the masses beneath the
towering might of the powerful contenders to the throne.It can be

represented diagrammatically:

The seat of power

Danlola

Kongi The
Masses

3
As illustrated in the diagramme, the seat of power is the object of the
conflict. While Kongi and his men rise to the throne, Oba Danlola and
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 his men fost grip and fell but with their hope rising up to it: Though they

(Danlola‘and his? men) are physncally overthmwn, their greed for power
remainsintact. -~ = o . R

“The fierce conﬂict'between Kongi-and Obé Danlola has three levels-

the psychological, the socio-cultural and the political. On the personal/
psychological level, the conflict is in form of’ personality clash between
anold, conservative and retrogressive spiritual leader of Isma and a
young, “dynamic” and “progressive” new leader. Kongi, a fictionalized
power- gone- mad Villain, is bent on enforcing his acclaimed scientific
and progressive ideals on the Ismites. Unable to control his ambition
and follow the proper channel, he overthrows the incumbent leader
and keeps him in detention together with the Old Aweri Fraternity.
Being a greedy monster, and also being aware of what a stubborn and
ambitious man Oba Danlola is, he insists on stripping Danlola bare of
every power and to humiliate him in the full view of the people. He
therefore demanded that Oba Danlola be made to hand over the new
Yam to him in the full view of all Ismites so that, by being the first to
taste the New Yam, he will automatically be the spiritual leader of the
people of Isma land.

Unfortunately, Oba Danlola is not the kind of man to dance to
Kongi’s tune. He is strong- willed, evasive, and indomitable. His
cynicism, and subtlity are fruits of

his conservative wisdom. The Organising Secretary of kongi’s new
regime describes him as “a damned stubborn goat, an obstructive,

-
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cantankerous creature and a bloody pain,in [the] neck ” (p.14) Kongi- ..
keeps h1m under close watch until he has removed every power he has

because he sees him (Oba Danlola) as a threat to his new, a scientific-
order. Oba Danlola is therefore t_he opposite of what Kongi stands for
except for their lust for power. Danlola rightly refers to kongi as “my

soh in politics.” They are birds of the same feather who refuse to flock

together. Indeed there is nothing to choose between a thoughtless, vain,

irreverent rebel and a sit-tight leader who has so over-fed himself with

power that he would not let it slip offhis grip. The meeting of the two is

like that between a derelict mortar and a rotten palm fruit. With Oba
Danlola defiantly clutching to the remains of his power, and kongi

unwavering in his determination to strip him bare of it, the Ismites suffer.

The hatred between the two elites grows.

Soyinka gives a true picture of power tussle in Nigeria. Kongi’s Harvest
is written in 1967, the year that marks the beginning of the Nigerian
Civil War. A lot of the political crises in Nigeria are as a result of egoism,
selfish greed and personality clash. Hatred, ill feeling, deep- rooted
grudges and intolerance of another’s point of view are at the root of
political problems. It is acommon occurrence in Nigerian political scene
to see contenders to power sticking to their guns refusing to shift either
to the right, left, forward or backWard, thereby creating stasis out of

which erupts disaster.

On the socio-cultural level, both kongi and Oba Danlola believe that

they are the messiahs ofthe time. Oba Danlola believes that the way

of the forefathers is still the spirit of the age and should be upheld

undistorted. Kongi believes he is the progressive man of the scientific
450
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aged: He”dewsts’ the'sld “’ﬁﬁl‘ahﬁm taditiors Gf Oba’ Danlola and his*?

. “cc;ﬁélz'f\?’e o elders and msists on tummg theland of Tsma into a smenuﬁc v A
new world: He détérminé'to have a clean break from everyt}ung
associated with those of his old- fashioned predecessor: things like -

“speaking in proverbs and ponderous tone rhythms of the so called

wise ones as well as their “ridiculous paraphernalia” (pp.11-12). His

Reformed Aweri, “the youthful elders of the state” who replaced the
old conclave of Elders, constructed a true image of the age in

consonance with the contemporary situation. It is a scientific image
| “with pronouncements dominated by a positive sceintificism,” not “long-

winded proverbs and senile pronouncements,” “nor proverbs nor senile

pronouncements,” “nor proverbs nor verse” but “only ideograms in
algebraic quantums” (what ever those words mean) (pp.12 and 13).
Danlola and his men do not believe in it, more so considering the
apparent meaninglessness of its speech and actions. He feels it his duty
to protect the spirit of the ancestors from every defilement of kongism.
He is therefore not willing to make kongi the spiritual leader of the land
by allowing him to be the first to have a taste of the new yam.

The opposing socio-cultural stances maintained by kongi and Danlola
create enormous tension, which aggravates the psychological conflict
generated by their

personality clash. Both insist that they have an obligation to protect
their age, its visions and the aspirations of the people. Each believes he
is the spirit of the age. The socio-cultural conflict can be likened to the
perpetual conflict between the technological advancement of science
and humanism of Art. In all, the people suffer.
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anthepolmcal level, feudal autocracy ard mlhtary dxctatorslhplock >

“horns. Kong1 is a fictionalized. pohtlcal dxctator His over tti'r'dw of

Danlola; the use of detentlon camps, ﬁrearms superintendents (of
police)-and the Organising: Secretary (The State SecurltyAgent of
Kongi) are facts associated with the reign of a dictator. Oba Danlolais

- asymbol of a feudal lord whose power is welded culturally. His reign is

over- powering. Heis both the spmtual and secular leader of the people.
kongi’é overthrown of Oba Danlola can be taken as a mlhtary coup
d’etat and the Reformed Aweri Fraternity as the Supreme Military
Council, etc. The political conflict is widely felt. It spelis a lotof pain
and hardship on every Ismite. Both the autocrats and the dictators
suffer. The conflicts have moved beyond personal hatred and ideological
oppositions to physical actions. While Danlola and his men languish in
detention, kongi’s men are starved the cover of quasi religious practice
(forced fasting). People are kept in detention and are either killed or
forced to kill themselves.

But from the collective suffering of the masses arose the spirit of the
age under the leadership.of Daudu and Segi. From the groans of the
people arose a new song of freedom. The so- called lay- abouts who

gather at Segi’s club to dance or sing away their sorrow soon constituted

themselves into a formidable opposition to the two super powers of
- Danlola and kongi. The group is an enigma to kongi’s Organising
" Secretary. While the two over-bearing opponents are preparing to

display their last fight in public during the feast of the New Yam, Daudu’s
group is equally planning the bestway to liberate the masses by disposing
of both Kongi and Danlola. Hence, they offer a befitting present to

. Kongi in the full view of his likes. The gift of the head of an old man in
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R placeof the long* awaxted New Yam brmgs the conﬂrcts‘to a'cataslropﬂé

" end-With Kongi' gazmg at the head in front of him while Danlola ‘and
his men are on the run, the masses win the day: They have demonstmted
the fact that they are the spirit of the age. Their celebration is the v1ctory
oflife over death. ‘ P

In Weapons of Happiness, the conflicts are less personal and more
cultural and political. On the cultural level, England is a class- structured
society. People’s identity is tied to the three district classes. These are
the Aristocracy, the determinants of social ethos and culture, the Middle
Classes who share the same capitalist interest with the Aristocrats, and
the working class with a strong identity of the oppressed group in the

society (Anderson, p, (1964), “Origin of the present crisis” pp.38-
39). The conflicts in Mr. Makepeace’ potato-Crisp factory

between the management and the workers is a form of class struggle.
The workers in the factory— Joseph Frank, Janice, Billy, Ken, Stocky,
Alf and Liz— are enraged not just because of the starvation wages
they are paid but also by the management’s decision to sell the factory
without informing them. On getting the hint, the workers resort to the
only weapon in their possession — physical might.

They (except Frank) beat up their boss., Mr. Ralph Makepeace and
take over the factory through a political action.

On the political level, there is a conflict between capitalism and
socialism. Brenton has used the revolutionary action of the frustrated
workers to evaluate the political structures in the society and the effects
they have on the masses especially the Wofkipg Class. The workers

- 453
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have hoped that by overthrowing capitalism and enthroning socialism, -
they can have true freedom from poverty, oppression and other forms -
of dehumanization. But no sooner have they taken over the factory,.
than they realize that the “big idea do&c not translate into a ‘big reality’
as they have hoped. First they recognize that they had no adequate
planning and organization before embarking on a political action.
Therefore they have to face the same managerial ineptitude that has led
to the closure of the factory. They realize they are back to where they
started. Ken one of the workers, bemoans the futility of the great idea
that inform the revolution. When asked by Janice (another character
in the play) whether he is not happy, he replied, “Course I’m happy.
Taking over the world, n’t we? Workers paradise here in’t it? (p. 57)
Raymond Williams proposal of an evolutionary route to socialism
9

through a gradual process of insinuation and of the e(iucation of the
Working Class has been violently opposed by the Left- Socialists as
an extended form of the paternalism of the Welfare State.

Brenton’s global evaluation of political structures in the play shows that
none of them is free from oppression and dehumanization. The only
difference, Brenton implies, is in the style of execution. The workers
state is not better in either democracy and capitalism, or socialism and
communism. The oppression which the workers experienced at the
potato-crisp factory of Mr. Ralph Makepeace is within a capitalist
system in a country that practices democracy. The worker’s overthrow
of the factory ushered in another series of oppression-physical and
mental brutality, aggressive interrogation and detention. Brenton
universalizes these oppressive experiences of the working class and
show how they have become part and parcel of every political structure.
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Frank, who has mdergone horriblé é experiences under dJﬁ'erent political
systems just because of msfevoluﬁonary principles; first as a young
idealist dreaming of an utopian paradise in a socialist future, then as a
young adult who helped to usher in Communism in Czech Republic
and finally as an experienced, old and battered man in a democratic
nation .In the play, Frank’s torture under the English social democracy
is linked, through a cinematic technique, with the brutality of Stalinist
‘hunt’ in Russia. For example, after the workers physical assault on

Ralph

10

Makepeace, the English Labour Party officials and the police interrogate
Frank on the incidence. At the height of the interrogation Frank reflects
- on similar inhumanity he suffered at the hands of a communist

government, and said:

“Eighteen, twenty hours a day they question you.
You are cold, you are hungry. You sleep a-few hours
on aplank... You walk for three days and nightsin a
cellar filthy mud to your ankles. Your feet are infested,
the toenails bulge with pus. You are offered a sandwich
they tear it from your mouth.... And your head is beaten
against the wall. You tryto kill yourself. To starve yourself

to death. They find out what you’re up to, they force feed you

(p 22)

The above brutality is not different from what he suffers from the “nice”

English interrogators who neglect him to the point of extinction. While:
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 the interrogators exchange drinks andplmsantrm, the light shows Frank
crawling on the floor, pleading unconsolably
“Iwish to relieve myself, It is unreasonably that a man
not be allowed to relieve himself. An inalienable human right,
for all that is sacred, to let a man have a common piss (p.23 )

Brenton demonstrates that violence, [psychological and emotional
violence ] is at the root of English democracy just as physical violence
exists in every form of autocratic government. What then are the
Weapons of Happiness for the masses?

Like the fictitious worlds of Soyinka and Brenton, Nigerian society is
rife with conflicts which may be personal, ethnic, cultural, religious,
political and economic. For example, the power struggle between
indigenes and settlers is

11
deeply rooted in a culture that sees a group of people as out- casts,

slaves, visitors and another group as “son’s of the soil””. Such culturally
—tooted practices lay a foundation for the oppression and marginalisation

of one group over another. The various ethnic crises and inter —tribal

conflicts being experienced in the country are as a result of an undue
exploitation of such cultural time- bombs for the selfish gratification of
some “influential people”. To reduce the wave of conflicts in Ni geria

such cultural loop- holes should be addressed.

However, the majority of the conflicts in Nigeria are personal and political
as Soyinka has demonstrated in Kongi’s Harvest. The confrontations ‘
456



.+ between Governors:and theereputles”the Presidency and Natlonal
Assembly etc. might have: started as:a desire; a feeling of hatred, a
grudge, an ambition, which are not controlled until they degenerated
into personality and ego clashes. Often the personality conflicts gmdttate
to apolitical level in.which each of the contenders sees himself as the

. only Messiah of the masses. Each holds on to his political ideologies as -

the only way forward. Most of them also insist on a clean break from

his predecessor. Yet neither the Nigerian Kongis nor Danlolas have

- succeeded in putting smiles on the faces of the masses. The practice of

-kongism is responsible for the lack of continuity in the administration of

the country. Every self- acclaimed deliverer insists on a clean break

from his predecessor least his achievements be attributed to anything

or anyone before him. In all, the masses suffer and groan under the
yoke of unemployment, homelessness, hunger etc.

12

40 CONFLICTRESOLUTION IN THE PLAYS: ALESSON
FOR NIGERIA.

How are the conflicts in the plays resolved on the stage? Many literary
artists do not believe that conflicts generated in a play must be resolved.
To meet audience expectation. Sometimes a conflict resolved provides
akey for the generated of other conflicts. The works of literary art as

_ timeless universals suggest their application to particular contexts.
--.Commenting on the umversahty of Soymka s Kongg s harvest (1967)

. Adejare (1992) stated that: .

In order to decode the text. .- the. ﬁctlonahzed situation must be seen as a
symbolic human situation and the characters as metaphor. Employed to transmit
the writer’s message about.the nature:of political power in general and any
speciﬁq;sittlation;to;which_it. can !’)___e;“app'li'ed inithe world, be it Africa, Asia,
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AmencaorRussxa” (Adcjare(1992 RO i bnserinn - T A

v Playwn ghts do not wnte for noth;ng, but to nnpart lmowledge fora bettcr
.. soclety Itis therefore hoped: that ngenan political elites, especially, sheuld

leam a lesson from the fictious political worlds of Soyinka and Brenton.

For Soymka, the confhcts in Kong! s Harves t are leﬁ to play themselves

out. He feels that there was no need for a round —table dialogue and
Soyinka does not feel morallyqbliged_to impose arésolution considering
the course of the action. The conﬂict, which started as a desire in kongi, is
allowed to grow until it could no longer contain tself. It then bursts, setting
in to motion another wave of conflicts, as the ‘Hemlock” states  that we
the rottened bark spurned when the tree swells itspot” (p.1). Asthetwo
stubborn, proud and obstinate contenders to the throne poised for a final
action, many other issues are brought in to fuel the conflict: racism, quasi

13
—religious plots, claims of certain ideologies, cultural claims and what have

you. The conflicts gather momentum and take dangerous dimensions. They
mount up until they play themselves out with a catastrophic bang.

. Soyinka implies that deaf and dumb conflicts are beyond the level of

dialogue. In Nigeria, what started as personal conflicts underpinned by

- greed, ambition, grudge etc among the politicians often takes dangerous
. dimensions. The issues of race, religion; language, ethnicity etc are brought

in to sharpen and broaden its scope. In this way; conflicts are amplified

. and compounded, keeping them beyond the level of peaceful resolution
..;» through dialogue. For example what can a round ~table talk achieve for

people who are unwilling to make compromise; to shift or adjust their
458.. :




positions to accommodate the other person’s ? Even when such ‘are-
organized, they may be merely cosmetic and hence achieve little or nothing

- at all. The position taken in this paper is that the key to a true'and Jasting
- resolution of conflict lies within us: One of the messages of Kongi’s Harvest

is that there will be no progress in a country where its “men of timber and
caliber” always stick to their own guns. The result is stasis; every thing
stands still, and the masses suffer. . :

As the conflicts in kongi’s Harvest play themselves out, poetic justice is
upheld. Agwonorobo Eruvbetine (2002) in his inaugural lecture entitled
Poetic Existence, defined poetic justice as ““ an unstoppable force that
policies the world” (p.13). Once it is set into motion it cannot be stopped.

The best way forward therefore is to

14

resolve the conflict within us by checking eccentricity of any sort; This is
what one of the characters in a play by the Renaissance English playwright,
Ben Johnson, referred to as humours “What ever hath fluture and humidity
as wanting powers to contain itself” (Ben Johnson, Every man in His
Humour, in Dobree, 1963 p.33 ).It is poetically justiﬁ:ablc that Kongi,
who gives himself over to the lust for power, with claims to quasi- religious
practiée, progressive and scientific ideologies, etc should receive a gift of
ahuman head in the place of the long awaited New Yam. In the same vain,
the seemingly unmovable Oba Danlola took to his heels when he is made

- to come face to face with the fruit of his unwavering political position.
.. Soyinka like many artists believes in poetic justice. People, he implies,

- should be made to take responsibility of their action and to face its

consequences: In this way, they will be eagef to control the conflicts with
them before they escalate and are externalized. - :
459

- In Weapon of Happiness, Howard Brenton throws back at the audience
the conflictsin the play. Under the feudal autocracy, he inequalit of English -
class:‘gystem;was kgpt.jp_phcck by the “Paternalism” of f};e fe.udalA lords  |
and the contentment of the peasants. A fer the Industrial Révbluﬁoﬁ
capitalist oppression and the quest for material well- being magnified anc;
complicated the inhumanity of class. The Working Class attempts towards
an egalitarian society have been met with the
repressive measures of English neo- capitalism. In Weapons of Happiness
(1977), the workers have tried different measures to free themselves from
the institutionalized

15

ignoble life. They have tried hardwork, contentment, unionism, physical

assault, and revolutionary political action but to no avail. None of them -
has prqved to be the weapon for happiness.

InNigeria, ethnic phuralism and multi —linqualism are part of the rich cultural
heritage that makes Nigeria a great nation. The rich human and material
resources have been considered sources of strength and progress until
personal greed and managerial incompetency put a knife in the things that
hold us together. Things started falling apart. What constitute blessings to
the coug;ry are bein.g, t\_l.med into a curse as climbers to the throne turn the
multicultural endowments into weapons of defense and attack for the
realization of their selfishpolitical ambition, ~ -

The resolution which Howard Brenton offers in the playisasoul- se;rching

que;ﬁqg;._"‘V\yl_‘l.zitﬁ;i@e.yz?apqps of Happiness,” in the face of all the

tensions tearing the societyapart? In the play, he has offered -examination

of the “isms” with which men Have tried to bring about peace, equity and
. 460 '



justice ‘but none has provided the answer. Each’ of these— sims like' -
liberalism; capitalism, feudalism, fascism; feminist, communism and what”
have you'has revealed an inherent weakness. Nigeria has tried many of
the “isms” of leadership from feudal autocracy, colonialism, federalism,

(partial or false), and capitalism to Military Authoritarianism and now to

Democracy (Home-Grown or Imported), yet incessant groans of injustice,
oppression and marginalisation fill the air. What are the Weapons of
Happiness? Brenton brings the issue back to the position maintained‘in

16

this paper: that the key to lasting peace resides within us. The incidents of
crime, power tussles, bribery, corruption, ethnic militia and ethnic clashes,
and other forms of conflicts in Nigeria have become so complicated that
any seemingly good programme is likely to be faulted on either ethnic,
religious, ideological or cultural grounds. No programme for equity and
progress will work unless Nigerians control the conflicts within them and
resolve to make such programmes work..
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